
BRIC Announces
Athena LaTocha: In the Wake of...

Fall Exhibition With Largest-Ever Single Work
Presented at BRIC House

LaTocha’s monumentally-scaled works explore the tenuous relationships between
natural landscapes and human-made urban environments

On View: September 30 - January 9, 2022

(BROOKLYN, NY — September 14, 2021) BRIC, a leading contemporary, multi-disciplinary arts and
media institution anchored in downtown Brooklyn, announced today a major fall exhibition focusing on the
work of New York-based artist Athena LaTocha (Hunkpapa Lakota/Ojibway).

On view at BRIC House (647 Fulton) from Sept. 30 to Jan. 9, 2022, Athena La Tocha: In the Wake of...
will interrogate the parallels between natural and urban environments, and the power and fragility found
within each of them. LaTocha’s work explores innovative storytelling about land and its habitation,
how to render it abstractly, and how to create a multimedia work that layers history and change.

LaTocha’s process is site-specific; each project reflecting the environment in which it is made, both in
terms of composition and materiality. Often working on a large scale, she creates a sense of immersion in
these environments, while responding to their often traumatic cultural and social histories.

With this exhibition, the artist will present a monumentally scaled drawing – the largest single work ever
presented at BRIC House created with ink washes on paper, lead, and other materials. This 55 x—
17-foot-long work responds to the local urban landscape, one that has radically changed over the
decades and yet, holds echoes of past histories and peoples including indigenous habitation. Athena
LaTocha: In the Wake of… will contain material traces of this environment, including earth and demolition
sediment collected locally and influences of glacial striations found in New York City parks. Creating this
work with ink and these materials, LaTocha builds expressive layers that suggest history as layered and
evolving and that, in sum, evoke broad concepts — awe of nature and concern for the degradation of the
environment, the weight of histories on contemporary existence, and how we respond to the world around
us at this moment in time.

LaTocha has also collected sound from construction sites, hammers drilling, hydraulics and creating an
8-channel soundscape in the gallery. The rhythm and movement of the sound throughout the space will
provide a simulated breath of the city.

LaTocha’s work will be on view during the same exhibition cycle as Karen Miranda-Rivadeneira:
The mountain I am, Urku ñuka kani, BRIC’s Project Rom exhibition that explores indeginious ways of
relating to the land through video projection, ceramics, and sound. These two shows -- both exploring
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indigenous concepts related to the land and environment -- come on the heels of BRIC’s highly lauded
Latinx Abstract, a groundbreaking exhibition that explored the enduring legacy of abstraction among
Latinx artists. Elizabeth Ferrer, author of the recently published Latinx Photography in the United States:
A Visual History, serves as a curator of Athena LaTocha: In the Wake of... alongside co-curator Jenny
Gerow, who also curated Karen Miranda-Rivadeneira: The mountain I am, Urku ñuka kani.

Michael Liburd, BRIC Board Chair, said today:

“BRIC has an enduring legacy of showcasing artists of diverse backgrounds who speak truth to
power and help us better examine our collective relationship with the world around us. Our fall
contemporary art exhibitions do just that, by encouraging us to interrogate our relationship with
the natural world and our impact on the landy that we occupy. BRIC will continue to be a leading
voice in these conversations and elevate artists whose work can serve as important catalysts for
change in the years ahead.”

Elizabeth Ferrer, BRIC Chief Curator, said today:

“With her ambitious, often monumentally scaled work, Athena LaTocha acts as a powerful voice
among contemporary artists. Working with a language that is largely abstract, she evokes the
land, the environmental crisis and existential issues of human existence, all the while, creating
immersive spaces that contemplate our own place in the world.”

Athena LaTocha has exhibited her work across the United States including at such prominent venues as
the Crystal Bridges Museum of American Art, Bentonville, Arkansas; IAIA Museum of Contemporary
Native Arts, Santa Fe, New Mexico; CUE Art Foundation and Artists Space, New York City; and the New
Orleans Museum of Art, New Orleans, Louisiana. Recent solo exhibitions include those at JDJ | The Ice
House, Garrison, New York; the Plains Art Museum, Fargo, North Dakota; and the MacRostie Art Center,
Grand Rapids, Minnesota. In 2019, she was an artist in residence at the Joan Mitchell Center in New
Orleans, Louisiana. LaTocha is the recipient of the prestigious Eiteljorg Fellowship in 2021, and of grants
and fellowships from the Joan Mitchell Foundation, Wave Hill, and the Robert Rauschenberg Foundation.
She received her BA from The School of the Art Institute of Chicago and an MFA from Stony Brook
University, New York.

Athena LaTocha was recently announced as an artist selected for the prestigious MoMA PS1 2021
Greater New York Exhibition.

Athena LaTocha: In the Wake of... is accompanied by public programs, including a conversation with artist
and indigenous art specialist Christopher Green. An illustrated brochure with a text by scholar Green
will accompany the exhibition. The exhibition has been made possible in part thanks to a generous
grant from the Harpo Foundation.

###
ABOUT BRIC
BRIC is a leading arts and media institution anchored in Downtown Brooklyn whose work spans
contemporary visual and performing arts, media, and civic action. For over forty years, BRIC has shaped
Brooklyn's cultural and media landscape by presenting and incubating artists, creators, students, and
media makers. As a creative catalyst for our community, we ignite learning in people of all ages and
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centralize diverse voices that take risks and drive culture forward. BRIC is building Brooklyn's creative
future. Learn more at bricartsmedia.org.

http://bricartsmedia.org
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BRIC and Prospect Park Alliance, in Partnership with
NYC Parks, Announces Monumental Mural Commission

at Prospect Park Lena Horne Bandshell

Emily Oliveira’s vividly colored work explores forms of collective action that have taken
place over the past year -- both the breaking down of walls that divide us, as well as

rebirth through joy and mutual care.

On View: Oct. 1, 2021 - May 31, 2022

Opening Reception: Friday, October 1, 4-7 pm

(BROOKLYN, NY — September 21, 2021) BRIC, a leading contemporary, multi-disciplinary arts and
media institution anchored in downtown Brooklyn, and Prospect Park Alliance, the nonprofit that
sustains Prospect Park, in partnership with NYC Parks’ Art in the Parks program, today announced plans
to present a monumentally scaled mural at the newly renamed Lena Horne Bandshell at Prospect Park
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by Brooklyn-based artist Emily Oliveira. The installation will be on view October 1, 2021, through May,
31, 2022. Please join us for an opening celebration with the artist on Friday, October 1, from 4-7 pm at the
Lena Horne Bandshell. RSVP requested.

Titled, We Are At a Moment That Will Be Remembered as the Beginning of the Great Change, For
Who Can Say When a Wall Is Ready To Come Down, the entrancing work (19 x 28 feet) depicts a
vividly colored natural landscape inhabited by humans and gods who take part in a Promethean sense of
rebirth and new ways of being. The mural aims to recognize the forms of collective action that have taken
place over the past year against violence, hate, and separation through walls. Oliveira envisions rebirth
through such forms of collective action as joy and care—celebrating acts that often take place in public
parks and natural areas like Prospect Park as a site for imagining and enacting utopia.

We Are At a Moment That Will Be Remembered... is a portal into an alternate future. Within it, every
being, humans, insects, and goddesses alike, vibrate with color and detail, as they witness or join in the
joyful dismantling of a brick wall. The work is inspired by the scale and narrative qualities of WPA mural
projects and by Mexican muralism, especially José Clemente Orozco’s Prometheus, depicting the
mythological figure who stole fire from the gods and gave it to humanity.

Oliveira's work is rooted in queer theory and science fiction, especially the writings of Octavia Butler and
Ursula K. Le Guin — sources that embrace the potential to collectively imagine a new cultural and social
fabric. In Oliveira’s conception of utopia, leisure and frivolity can and must coexist with direct action: milk
and honey with fire and brimstone. In this landscape, leisure and care are not seen as idle tasks but
upheld as the driving force of radical change. Before the wall, figures engage equally in direct action and
acts of mutual pleasure, touch and care. In the distance, utopian queers lounge, swim, rest, and organize.

We are at a Moment that Will be Remembered... is informed by the worlds of play and imagination, and
encourages viewers to use their imaginations to envision and enact new ways of being in a post-COVID
era.

Oliveira is a longtime collaborator of BRIC, having exhibited in the organization’s Project Room earlier
this year with I Saw God and She Wasn’t Made of Money and a 2018 BRIClab resident.

Jenny Gerow, Curator of the mural and Contemporary Art Curator at BRIC, said today:

“Emily Oliveira offers a utopian vision of a future that tantilizes but doesn’t overpromise. As the title
reflects, who can say when the wall is ready to come down? Still present in the foreground and the
background are the remnants of the present, systems of hierarchy and oppression. The artist is masterful
in the art of seduction, often achieved in her textile-based work, through the use of shiny and silky textiles
and embroidery, but here created through vibrant color and the temptation of touch and care we all have
longed for over the past year.”

Sue Donoghue, President of Prospect Park Alliance, said:

"Emily's vision of walls breaking down between people and communities truly resonates in this park,
Brooklyn's Backyard. The park was designed to be a gathering place for all of Brooklyn, where everyone
can feel a sense of renewal and take part in the communal spirit of coming together in times of joy and
celebration, and also times of challenge and pain. We are delighted to once again partner with BRIC and
NYC Parks to present public art at the Bandshell that raises important issues and celebrates critical
discourse and civil society.”
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NYC Parks Acting Commissioner Margaret Nelson said:

“Emily Oliveira's mural offers a bright and futuristic tribute to the power of collective action in breaking
down barriers. This large-scale artwork will enhance the historic Bandshell concert venue, which Parks
recently renamed in honor of Brooklyn-born trailblazer and activist Lena Horne as part of our ongoing
work to honor the Black experience in New York City. We are happy to partner with BRIC and the
Prospect Park Alliance to bring this public art to ‘Brooklyn’s Backyard’ through our Art in the Parks
program.”

This is the second collaboration between BRIC, NYC Parks and Prospect Park Alliance. In 2020, they
presented a monumental work at the Bandshell by the art collective Brooklyn Hi-Art Machine, Inspired by
‘What is Left,” which featured a quote by the poet Lucille Clifton, and offered the Brooklyn community a
message of resilience and perseverance during one of the most difficult periods of the pandemic.

ABOUT EMILY OLIVEIRA
Emily Oliveira has participated in group exhibitions at CUE Art Foundation, Brooklyn Brush Studios and
the Space Heater Gallery, SPRING/BREAK, and the Museum of Arts and Design, all in NY. She has been
awarded residencies at BRIC, the Museum of Arts and Design, Wave Hill, Ars Nova, A.I.R Gallery, and
Governors Island, all in New York, NY; Yaddo, Saratoga Springs, NY. Oliveira received her BFA from the
Rhode Island School of Design and is currently an MFA candidate at Yale.

ABOUT BRIC
BRIC is a leading arts and media institution anchored in Downtown Brooklyn whose work spans
contemporary visual and performing arts, media, and civic action. For over forty years, BRIC has shaped
Brooklyn's cultural and media landscape by presenting and incubating artists, creators, students, and
media makers. As a creative catalyst for our community, we ignite learning in people of all ages and
centralize diverse voices that take risks and drive culture forward. BRIC is building Brooklyn's creative
future. Learn more at bricartsmedia.org.

ABOUT PROSPECT PARK ALLIANCE
Prospect Park Alliance is the non-profit organization that sustains, restores and advances Prospect Park,
"Brooklyn's Backyard," in partnership with the City. The Alliance was founded in 1987 to help restore the
park after a long period of deterioration and decline. Today, the Alliance provides critical staff and
resources that keep the Park green and vibrant for the diverse communities that call Brooklyn home. The
Alliance cares for the woodlands and natural areas, restores buildings and landscapes, creates innovative
new destinations, and provides volunteer, education and recreation programs. Learn more at
prospectpark.org.

ABOUT NYC PARKS’ ART IN THE PARKS PROGRAM
For over 50 years, NYC Parks’ Art in the Parks program has brought contemporary public artworks to the
city’s parks, making New York City one of the world’s largest open-air galleries. The agency has
consistently fostered the creation and installation of temporary public art in parks throughout the five
boroughs. Since 1967, NYC Parks has collaborated with arts organizations and artists to produce over
2,000 public artworks by 1,300 notable and emerging artists in over 200 parks. For more information
about the program visit nyc.gov/parks/art.

BRIC’s contemporary art program benefits from generous private funding from B&H Photo Video, Coby
Foundation, Harold and Colene Brown Family Foundation, Harpo Foundation, Humanities New York,
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Jacques and Natasha Gelman Foundation, Lily Auchincloss Foundation, Rockefeller Brothers Fund, and
numerous individual supporters.

General support for BRIC is provided by Bloomberg Philanthropies, Booth Ferris Foundation, Brooklyn
Community Foundation, Con Edison, Howard Gilman Foundation, Industry City, JP Morgan Chase,
Lambent Foundation, M&T Charitable Foundation, New York Community Trust, Scherman Foundation,
Stavros Niarchos Foundation (SNF), Surdna Foundation, Tiger Baron Foundation, and numerous
individuals.

Public support for BRIC is provided by the National Endowment for the Arts; the New York State Council
on the Arts with the support of Governor Andrew M. Cuomo and the New York State Legislature; and the
New York City Department of Cultural Affairs, in partnership with the City Council.

Prospect Park Alliance receives major, year-round support from Booth Ferris Foundation, Hearst
Foundations, Leon Levy Foundation, Lily Auchincloss Foundation, Kettering Family Foundation, Henry
and Lucy Moses Fund, National Audubon Society, New York Community Trust, Stavros Niarchos
Foundation, Pinkerton Foundation and Tiger Baron Foundation. The Alliance also receives support from
Bloomberg Philanthropies, Citi, conEdison, NewYork-Presybterian Brooklyn Methodist Hospital, REI and
Weill Cornell Medicine.
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